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ANTINOMIES IN ARTISTIC CONSCIOUSNESS

OF POETS OF THE SILVER AGE

The article considers questions, related to conflict sphere in the lyrics of the Silver Age. The article

focuses on the theoretic aspects of the lyric conflict analyzed in innovative and ontological perspective.
1t demonstrates the results of comparative analysis of the lyric conflicts in the work of poets-modernists,
in particular, symbolists and acmeists. The authors highlight the multi-level and multi-aspect character
of the lyric conflicts, including their external and internal causes. According to the authors, the research
uncovers that the origins of a lyric conflict stem from logical and philosophical notion of antinomy.
The authors distinguish a number of foundational antinomies -- namely, ontological, existential and
aesthetic -- in artistic consciousness of the Silver Age poets. The suggested classification serves as
a basis for the detailed analysis of chosen texts by Aleksander Blok, Andrey Bely, Anna Akhmatova,
Nikolay Gumilev, Marina Tsvetaeva and others. As a result, it is demonstrated that the mentioned
antinomies become a foundation for semantics, inspiration, imagery and plot of the poetry. The authors
have a fundamentally new approach to study the Silver Age poetry. First, they conceptualize extensive
variety of genres in lyrics and poetry. Second, they approach conflict not an inherent notion, but the one
interconnected with other levels of the text, with the identity of the author and the leading philosophies

and aesthetics of the epoch, taking their origin in neoplatonism and phenomenology.
Key words: acmeism, ontological, existential, aesthetic antinomies, conflict, narrator, antithesis,

oppositions, lyric plot.

Problem statement and approaches to the topic

Many researchers, investigating work of the Sil-
ver Age poets, point to conflict of their artistic con-
sciousness. The conflict in a literary text, however,
is a multilevel notion. First of all, the conflict reflects
antithetical connections between various elements
and sense levels inside the text, secondly, it repre-
sents inner contradictions of the author and, thirdly,
it shows difference of potentials between the author
and the text (particularly, such text categories as lyric
subject, addressee, character etc.).

According to A. G. Kovalenko, it is important to
connect the category of conflict with more universal
philosophical argument, to be exact, with the notion
of antinomy. Antinomy (as a contradiction in affir-
mation, or contradiction of affirmation to oneself)
is semantically extensive and dialectically flexible
notion. Therefore, it emerges as a more delicate tool

by means of which it could be possible to embrace
all variety of concrete interrelations — “conflict of
contradictions, collision of oppositions (characters,
words, senses, meanings)” [12, p. 8].

Thus, the idea, appearing as a “supporting struc-
ture” of the whole “conceptual building” in the given
article is as follows: an antinomy, or opposition,
reflecting “binary structure of the human reasoning”
forms the foundation of literary conflicts. Further, we
consider foundational antinomies, making the basis
of artistic consciousness of the Silver Age poets.

Presentation of the main material

Ontological antinomies are common to all the Sil-
ver age poets. They signify perception of external and
internal world, world of nature and world of culture
as contrastively opposing, yet at the same time, par-
adoxically identifiable categories. In symbolist view
of life, dating back to neoplatonism [13, p. 201],
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ontological antinomies produce tragic discordance of
almost any lyric theme, whether it is about love pas-
sion or historic destiny of Russia.

Thus, love in the imaginative world of In. Ann-
enskiy, V. Bruysov, F. Sologub, A. Blok is an unat-
tainable ideal, the future is painted in eschatological
colours. Simultaneous contrast and implicit parallel-
ism of real being and internal aspirations and expec-
tations of a character lead to conflict unraveling of the
lyric plot, based on “flowing” antitheses, which para-
doxically synthesize discordant representation of the
external world with internal difficulties of the lyric
subject. For example, imagery of Blok in his poem
“Foreseeing you. As years are passing...” “The sky is
blazing, - you will soon appear <...> But how I fear:
You image will be changed, / and the suspicion you’ll
evoke will be austere, / Your features will appear to
me as strange...” [6].

Ontological antinomies of poets — acmeists create
a new, phenomenological implementation of process
modeling, occurring in consciousness. Phenomeno-
logical background in work of N. Gumilev, O. Man-
delshtam, and A. Akhmatova becomes most noticea-
ble while comparing their method of objectification
of emotion with discoveries of philosophers — phe-
nomenologists, primarily, E. Husserl [8].

These poets have creatively mustered the princi-
ples of constructing meaning by comparing external
associations with internal “events”, thereby phenom-
enologically modeling the processes taking place in
the psyche. A reader of their poems, also, does not
perceive emotion in the finished form, but follows a
shift in the focus of the author’s consciousness: stop-
ping at the same /andscape or material as the subject
of emotional experience; the reader perceives them in
the same sequence and in a similar evaluative vein.
As a result, “repeating” the work of the author’s con-
sciousness, the reader reconstructs the feeling accord-
ing to his soul experience and his system of values
[11, p. 8-39].

Phenomenological and inherent to human mind,
perception of being and consciousness in their indis-
soluble “inseparability and disunity” inextricably
acquires new facets of verbal embodiment in the work
of the Silver Age poets. This happens due to three dis-
coveries by the authors. First, an understanding that
emotional experience in the sphere of psychology — is
not a final result, but the process of continuous for-
mation and transition, occurrence and weakening
of contradictions. Second, a realization that in lyric
transfusion this continual establishment is possible
only through imaginary installation of opposed ele-
ments, forming unbroken binary oppositions of those
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or other semantic identifications. Third, mythopoetic
identification of a part and a whole, game of internal
and external plans of being, verbal level of texts and
sub-textual meanings.

We suppose that these psychological and poetic
findings led to a qualitatively new level of lyric trans-
fusion of life of a soul. The author not just acknowl-
edges one or another emotional state, but by means
of metonymic details reveals the most intractable and
tenuous processes, occurring both in the conscious-
ness of a heroine, and in objective reality — in the
modality of both present and future tenses.

Moreover, the archetypical quality of the lyrical
consciousness of the heroine / author is the presence
of an internal conflict, which becomes the “hidden
engine” of the lyrical collision, where He and She,
space and time are drawn into. Most often, the artistic
details form the building blocks that create spiritual,
sensual, temporary and spatial discrepancies. This
could be illustrated through the context of the poem by
Anna Akhmatova (included in the cycle “Turmoil”):

Air was stifling from scalding lighting.

His glances were like sunbeams.

I only winced, feeling: this one, this one

Only this one can tame me.

Leaning down - he will say something.

The blood rushed away from my face.

Let love be forever laid on

My life like a grave stone base.

2]

In the first two verses we can observe how Akhma-
tova builds a spatial antinomy, contrastively dividing
semantically related images — “lighting” and “sun-
beams” by way of grammatical means (namely, adver-
sative conjunction “but”). However, if “lighting” refers
to characteristics of space, “sunbeams” are a metaphor
of views of a hero — addressee and the lyric heroine
concentrates her attention on him. At the same time
the author complements the description of the exter-
nal reality with imaginary patterns, characterizing
sensitive perception of the heroine, but not mental or
spiritual, more likely, corporeal: “it was stifling”.

Further, in the semantic space of the poem (as well
as in the next two poems included in the cycle) we see
a syntagmatic alignment of the rigid semantic opposi-
tions of His micro-actions (external, portrait details)
and Her sensitive reaction to them (sensual-corporeal
details: «I only winced ...», « The blood rushed away
from my face»).

The bifurcation point of these contradictions —
the external (independent on Her will) and internal
layers of the image is the heroine’s awareness of



the acute conflict of “life” and “love”, free will and
passion, which she feels. This is comparable to the
antinomy between the lost feeling of «having wings»
and the current inability to «take off and fly» in the
second poem. The material metaphor of Love — the
“gravestone” in the modality of obligation (“Let...
be... laid”) emphasizes the absolute — at the given
moment — insolubility of the conflict.

The existential antinomies, in the artistic world
of the Russian modern poets, give rise to conflicts
within the consciousness of lyrical heroes. This inner
opposition in the worldview of symbolism turns out
to be a reaction to the absolute fusion of dreams and
reality. For instance, in acmeism, this leads to total
disunity of visibility and existence. These antinomies
can be considered an archetypical invariant of the
consciousness of the Silver age poets. Therefore, the
variants will be the following antitheses: a) ideal —
material; b) spiritual — carnal; ¢) heavenly (transcend-
ent) — earthly (material); d) poetic — prosaic.

These antitheses comprise the main conflicts of
the wok of poets-modernists. Moreover, they can all
exist in the space of one work. Let us show the real-
ization of these antinomies in the context of Marina
Tsvetaeva’s poem “An attempt at jealousy”. It is not
by chance that we turned to this author. The peculiar-
ity of Tsvetaeva’s creative strategy lies in the fact that
her idiopoetics has incorporated all the artistic valen-
cies of the Silver age poetry, including symbolist and
acmesitic overtones. Here is the text of the poem:

How is your life with the other one?

Simpler, isn't it? — One stroke of the oar! —

<...>

Of me will be a floating island

(In the sky, not on the waters):

Spirits, spirits, you will be

sisters, and never lovers.

<...>

How is your life with a stranger?

From this world? Can you (be frank?)

Love her? Or do you feel shame

Like Zeus' reins on your forehead?

<...>

How is your life with a piece of market?

Stuff, at a steep price.

After Carrara marble;

How is your life with the dust of

plaster now? (God was hewn from

Stone, but he is smashed to bits.)

How do you live with one of a
thousand women after Lilith?
[15]

The motif-figurative unfolding of the lyrical
meaning in the artistic space of the poem happens
in the “nesting doll” principle: the author puts sev-
eral symbolically related meanings into the figura-
tive matrix one after another. The lyrical heroine,
whose archetype is Tsvetaeva herself, simultaneously
incorporates the semantics of heaven, Soul-Psyche,
sacred ethereal, divine-royal origin etc. Her rival is
embodied in imaginative paradigm sharply opposed
to this exceptionally high number of images. So, if
a metaphor of the heroine-author is Carrara marble,
then the imaginative equivalent of her rival is “dust of
plaster”. If the heroine associates herself with Sinai,
her rival is associated with “a piece of market”, if she
is Lilith, her rival is Eve, if the heroine has magic
charms, her rival is a “worldly woman without sixth
senses”.

In addition, the analyzed poem fully reflects other
facets of antinomic structure of modernist conscious-
ness. For instance, we observe a principle of “world
responsiveness” that appeared as a merge of several
mythological archetypes in one space — Old Testa-
ment, ancient and apocryphal imagery, which gen-
erally creates some intertextual chord of polyphonic
meaning.

Finally, “An attempt at jealousy” is notably based
on ontological antinomy. One can hear an existential
challenge in contrastively-symmetrical structure of
the poem, permeated with rhetorical questions. The
challenge is issued not only, and not so much for the
rival. This is a rebellion against unfairness of life; this
challenge is for unrighteous world ruled by market
laws; the world where “dust of plaster” is in higher
demand than Carrara marble.

It is worth mentioning that internal contradictions
of the author often lead to antinomy of the heroine,
which cannot be restricted to a single image. Many
critics, memoirists and researches wrote about ambi-
guity of the image of the lyric heroine not only in the
first two collections “Evening” and “Chetki” (which
were projected by the readers onto Akhmatova) but in
other books of the poetess. In this regard, the follow-
ing opinion of P. Fokin (a compiler of collection of
memories “Akhmatova without luster” and the author
of the introductory article to it) is especially sympto-
matic: “The image of Akhmatova is constantly ambiv-
alent... Now she is a “mocker of Tsarskoye Selo”,
then “leprous”. Now she is a “joyful sinner”, then a
mournful howler. Helpless and powerful. “Haughty”
and “humble”. Now she is closed up and then she is
in a crazy swirl of “akhmatovka”. Now she is a beg-
gar, in poor garb of penitence with a bag, then she
is squandering money and presents. Leningrader and
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Moscowite. Interlocutress of Dante and Pushkin — a
communal flatmate. Wife without a husband. Mother
without a son. Russian poet with Tatarian name.
Everything had organic life in her” [3, p. 11].

Aesthetic antinomies in the Silver age poetry are
determined, on the one hand, by a sharp sense of
the border of their own and another’s poetic world,
and, on the other hand, by their orientation to “world
responsiveness”, with an option of a dialogue, and
polemics with predecessors and contemporaries, and
above all, with fellow writers.

The mentioned antinomy evokes a new commu-
nicative strategy. Actually, all of the Silver age poetry
is areverse monologue. This strategy actualizes genre
of letters and forms a new subgenre (more specifi-
cally, the meta-genre): cycles of letters. It is possible
to recall the cycles of letters by Bryusov, addressed
to Andrey Bely, Vyach. Ivanov, his letters to collec-
tive and group addressee “To the younger”, “To a
poet”, “To a young poet”; cycle “Letters” by A. Blok,
addressed to poets-symbolists and acmeists; the let-
ters between Gumilyv, Akhmatova, Mandelshtam.

Finally, the extensive “messenger cycles” by
Marina Tsvetaeva, addressed to Blok, Akhmatova,
Mandelshtam, Mayakovskiy, Pushkin are well-
known. Almost all prominent poets of the Silver
age turned to Pushkin, starting from V. Bryusov and
K. Balmont, and ending with V. Mayakovskiy and
S. Esenin.

At the level of poetics the communicative strategy
of «worldwide responsiveness» leads: a) to mythologi-
zation of images of addressee and the lyrical “me” of an
author (compare the images of Balder and Loki, with
which the characters in poetic correspondence between
Bryusov and Bely identify themselves); b) to introduc-
tion of the role-playing poetry, in which the lyrical hero
tries on mythological and literary masks (compare lyric
ballades by Nikolay Gumilev, where a cultural and his-
torical hero, a Spanish conqueror and a stranger Don
Juan etc. is involved in) [7, p. 153; p. 188; p. 172]; ¢) to
receptive tactics and phenomenon of stylization, to the
effect of intertextuality [10, p. 156-176; 9, p. 223-237].

Conclusion

To sum up, the discovered antinomies, firstly,
reflect dynamically tense relations between various
elements and semantic levels in the texts of almost all
poets-modernists, not only revealing the ontological,
existential and aesthetic contradictions of the Silver
age poets, but also demonstrating the ways of their
creative solution at the level of poetry. The difference
of potentials between the author and the text, reflect-
ing the inner world of the subject in polar, sometimes
mutually exclusive forms, due to phenomenological
discoveries, as a rule, is removed through a system
of identifications and reverse metaphors. At the same
time, the triad of antinomic constants explains the
mechanism of relationships of the Russian modern-
ists with predecessors and contemporaries.
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Kixwueii JI. I'., [1aBsosa T. JI., Mepkess O. B., fIkoBiena JI. A.
AHTHHOMII B XYIOXKHIA CBIZIOMOCTI ITIOETIB CPIBHOI'O CTOJIITTS

Y ecmammi poszensioaromscsi numanns, nog'szami 3 kongrikmocgeporo 6 nipuyi Cpionoeo cmonimms. Oco-
01u6a y6aca NPUOLIAEMbCS. MeOPEeMUYHUM ACHEKMAM TIPULHO20 KOHMAIKMY, PO32AAHYMO20 6 IHHOBAYIUHOMY —
onmonoziunomy - pakypci. [lpeocmasneni pezynbmamu nopisHAIbHO20 AHALI3ZY TIPUYHUX KOHGDIIKMIG Y MEop-
yocmi noemis MOOepHiCMcbKoi opienmayii, 30Kpema, cumeonicmis i akmeucmos. Ilioninaemocs numanis npo
Pi3HOpigHEeBICMb I PI3HOACNEKMHICMb TIPUYHUX KOHGDAIKMIB, A MAKOIC NPO 308HIUHI | GHYMPIUHI NPUYUHU, U0
ix obymosnioroms. Hosuszna 0ocnioscenns 60auaemvcsi 8 momy, wo npupood JipuiHo20 KOHQGIIKMY cXxo0ums,
32I0HO 3 YAGLEHHAMU ABMOpPIE, 00 N102IKO-hinocopcokoco nowsmms anmurnomii. Ilokazano, wo 6 XyooouicHit
ceidomocmi noemie CpiOHO20 CHONIMMIL MONCHA BUOKDEMUMU PO OA308UX AHMUHOMIU, A came: OHMOJO-
2iuni, exzucmenyitini, ecmemuyni. Ilpononosana kracugixayis noxiaoena 8 0CHO8y CKPYNYib03H020 AHAI3Y
obpanux mexcmie Onexcanopa brnoka, Anopis binozo, Anunu Axmamosoi, Muxonu I yminvosa, Mapunu [{eema-
€60i' ma iH Y niocymKy, 0oeedeHo, wo 3a3HaveHi aHMUHOMII CIarms AKOICb 6A3010 CMUCTI08020, MOMUBHO-
CIO2HCEMH020, 00PA3H020 PO32OPMAHHS GIpULi8. AKMYanbHIiCMb 00CHIONCEHHS 00YMOBIEHA NPUHYUNOBO HOBUM
i opucinanvhum nioxooom 0o noesii Cpibnozo cmoaimms, wjo 003801ULO0, NO-Nepuie, KOHYenmyauiizyeamu
BENUKULL T 8elbMU PIZHOPIOHUL 3 MeMaMU, MOMUBAMU I ICAHPAMU TIPULHUL Mamepial, No-0pyeae, Kame2opiio
KOHGIIKMY PO32TSAHYMU He IMAHEHMHO, A Y CUCMEMHUX 63AEMO36 A3KAX 3 THUUMU PIGHAMU MEOPY, BKII0UAIOUU
Kamezopito asmopda, a maxodic 3 NPOGIOHUMU (ILOCOPCLKO-eCTMeMUYHUMU HANPSIMKAMU eNOXU, GUCXIOHUMU OO
HEONAamoHu3my i (penomeHonoeii.

Kniouosi cnosa: axmeizyv, onmonociuni, ex3ucmeHyiini, ecmemudni aumuHomii, KOH@LIKm, TipuuHull
2epot, anmumesa, ono3uyii, IPUUHULL CIOXHCEN.

Kuxneii JI. I, IIaBnoBa T. JI., MepkeJs E. B., fiIkoBaesa JI. A.
AHTUHOMMUMU B XYJOXKECTBEHHOM CO3HAHUU MO3TOB CEPEBPAHOTI'O BEKA

B cmamve paccmampusaromes eonpocwi, ceésasannvle ¢ Kougaukmocpepoii ¢ aupuxe Cepedpsino2o eexa.
Ocoboe HUMaHUE YOensiemcsi Meopemudeckum aAcnekmam IUpUYecko20 KOHQIUKMA, pACCMOMPEHHO20 8
UHHOBAYUOHHOM — OHMONO2U4ecKkom - paxypce. [Ipedcmasnenvl pesyiomamsl cOROCMAGUMENbHO20 AHANUZA
JUPUHECKUX KOHDAUKMOG 8 MEOPUecmEe NOIMO8 MOOEPHUCICKOU OPUEeHMayuul, 8 YaCMHOCMU, CUMBOIUCTNO8
u akmeucmos. [loOHumaemess 6onpoc 0 pasHOYpOBHEBOCHU U PA3ZHOACHEKMHOCMU JTUPULECKUX KOHDIUKMOS,
a maodice 0 GHEWHUX U GHYMPEHHUX NPUHUHAX, ux odyciosiusaowux. Hosusna ucciedosanus suoumcs 6
MOM, 4MO NPUpPoOd AUPULEcKo20 KOHGIUKMA BOCXOOUM, CO2NACHO NPEeOCTNAGIEeHUAM d8MOpPO8, K J0SUKO-
Gunocoghckomy nonwamuio anmunomuu. Iloxkazano, umo 6 xyooocecmeennom cosnanuu nosmog Cepebpanozo
BEKA MOJICHO BbIYLEHUMND PO DA306bIX AHMUHOMUL, A UMEHHO: OHMONO2UYECKUe, IKIUCEHYUATbHbIE, ICTHe-
muueckue. Ilpednazaemasn Kiaccuurxayus nonodxiceHa 8 OCHO8Y CKPYNYVIE3H020 AHANU3A UBOPAHHBIX MeK-
cmog Anexcanopa bnoka, Anopes Benoco, Annvl Axmamosoui, Huxonas I ymunesa, Mapunul L{eemaesoii u Op.
B umoee, 0okazano, umo ykazanHole AHMUHOMUU CMAHOBIMCS HeKoell DA30U CMbLCI08020, MOMUBHO-CIONCEN-
H020, 00PA3HO20 PA36EPMbIBAHUSI CIMUXOMEOPEHUL. AKMYATbHOCMb UCCIe008aHUsL 00YCN08IeHA NPUHYUNU-
ANILHO HOBBIM U OPUSUHATLHBIM N00X000M K noazuu Cepebpanoco eexa, no3601UBUUM, 80-NEPBbIX, KOHYENnmy-
anusuposams OOUUPHLIIL U 6eCbMA PAZHOPOOHBIIL NO MEMAM, MOMUBAM U HCAHPAM TUPULECKUL MAMePUa,
60-8MOPbIX, KAME2OPUio KOHMIUKMA PACCMOMPEmb He UMMAHEHMHO, d 6 CUCTEMHbIX 83AUMOCES3AX C Opy-
2UMU YPOBHAMU NPOU3EEOEHUSL, GKIIOUAsL KAME20PUI0 asmopd, a maxice ¢ 8e0yuumMu (puiocohcko-scmemue-
CKUMU HANPABLEHUSIMU INOXU, BOCXOOAUUMU K HEONTAAMOHUSMY U (heHOMEHOI02UU.

Knrouesvle cnosa: axmeusm, oHmonozuyeckue, 5SK3UCMEHYUATbHbIE, ICMEMU4ecKue AHMUHOMUU, KOH-
pruxm, rupuyeckuil eepoil, aHmumesd, ONNOIUYUU, TUPULECKULL CIONCEen.

47



